TRANSITION   FROM  MIDDLE   AGES   TO   MODERN  TIMES

fraternity of the Passion. Today, harlequin's cape, or the red cloth which
frames the proscenium, descends directly from Hallequin's mantle with
which was draped the mouth of Hell.x When these mysteries and miracles
were revived in our own time, either at the Sorbonne or before die
Cathedral of Notre Dame, we ourselves were able to testify that they
retained their naive beauty, heightened by the architectural stage
setting.

The comic elements were the least successful parts of this drama and
they ended by killing the religious theatre. In 1584 the Parlement of
Paris decreed that die mysteries were disrespectful and forbade them.
Two other theatrical forms, the morality and the farce, produced a few
masterpieces; the Farce of Master Pathelin has the speedy dialogue and
the quasi-mechanical comedy of Moliere, but not his poetry. As for the
satirical farce, played by 'idiots' or fools, it was a parody of society
which, allowing for the necessary differences, corresponds to what we
know as the revue. In literature as in art, what strikes us in these first
French achievements is the clarity of their construction and the considered
sureness of their touch. We must likewise note the theatrical influence on
painting and on sculpture. When the artist went to performances of the
mysteries, he found both models and ideas.a

It is usual to attribute to the fifteenth century the 'invention' of printing.
But from the bricks of Egypt to Gutenberg, the process was continuous.
As early as the late Roman Empire, die codex, our modern book, began
to replace the parchment roll. The notion of printing several copies of a
given text by making use of letters engraved on wooden blocks had long
been known in China. A number of circumstances lent it, in the fifteenth
century, a new importance: the discovery of numerous ancient manu-
scripts, the development of the universities, travel narratives. What is
called the 'invention' of printing was merely the combination of two
novelties: separate characters, assembled by a compositor, and then broken
up for further use, and the employment of metal characters which could
be cast in great number. Laurens Coster of Haarlem andjohaan. Guten-
berg of Mainz are reputed first to have had these ideas. However this
may be, handsome books had been set up as early as 1455, and the invention
reached Paris in 1470. Printing slowly transformed, political life by making
easier the moulding and information of a public opinion.

The fifteenth century was basically a period of transition. Many of the
nobles, while keeping their fortified castles in the country, had caused
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